St Thomas of Canterbury CE Primary School

Music Knowledge and Skills Progression — Set out by Charanga Music

ELG: Being Imaginative and Expressive

time with music.

Sing a range of well-known nursery rhymes and songs; Perform songs, rhymes, poems and stories with others, and — when appropriate — try to move in

National Curriculum

Key stage 1 Pupils should be taught to:

- use their voices expressively and creatively by singing songs and speaking
chants and rhymes

- play tuned and untuned instruments musically

- listen with concentration and understanding to a range of high-quality live
and recorded music

- experiment with, create, select and combine sounds using the inter-
related dimensions of music.

Key stage 2 Pupils should be taught to:

- sing and play musically with increasing confidence and control.

- develop an understanding of musical composition, organising and
manipulating ideas within musical structures and reproducing sounds from
aural memory.

- play and perform in solo and ensemble contexts, using their voices and
playing musical instruments with increasing accuracy, fluency, control and
expression

- improvise and compose music for a range of purposes using the inter-
related dimensions of music

- listen with attention to detail and recall sounds with increasing aural
memory

- use and understand staff and other musical notations

- appreciate and understand a wide range of high-quality live and recorded
music drawn from different traditions and from great composers and
musicians

- develop an understanding of the history of music

CHULMLEIGH =
ACADEMY TRUST




Area 1: Listening and Responding to Music

Understonding and
Using Musical
longuage

Understanding and
identifying
connections between
music and our feelings

Understonding ond
identifying musical
styles and the
socio-historicol
connections and
context of music

Year 1

1a: | can demonstrote
an understonding and
appropriote use of
musicol language
(including basic
musicol elements),
from both prior and
new learning.

1b: | can demonstrate
a basic understanding
of how feelings can
connect with/relote to
music,

1c: | can demonstrate
some basic
understanding of
musicol style.

Year 2

1a: | can demonstrate
an understanding ond
appropriate use of
musicol language
(including basic
musical elements),
from both prior and
new leaoming.

1b: | can demonstrate
a basic understanding
of how feelings can
connect with/relate to
music,

1c: | can demonstrote
some basic
understanding of
musicol style

Year 3

1a: | can demonstrate
on understanding and
oppropriate use of
musical longuoage
(including musical
elements), from both
prior ond new
leamning.

1b: | con identify ond
describe feelings as
they relate to music.

1c: | con demonstrate
on understanding of
the musicol style and
a brooder
understanding of the
cultural and historical
connections to the
music.

Year 4

10: | can demonstrate
an understanding and
appropriate use of
musical languoge
(including musicol
elements), from both
prior and new
learning.

1b: | can identify and
describe a variety of
contrasting feelings as
they relote to music.

1c: | can demonstrate
an understanding of
the musical style and
a broader
understanding of the
culturol and historicol
connections to the
music.

Year 5

1a: | can demonstrote
an understanding and
appropriate use of
musicol languoge
{including musicol
elements), from both
prior and new
learning.

1b: | can identify and
describe a variety of
contrasting feelings os
they relate to music.

1c: | can demonstrate
on understanding of
the musicaol style and
a broader
understanding of the
cultural and historicol
connections and
context of the music.

Year 6

1a: | can demonstrate
an understending end
appropriate use of
musicaol longuage
(including musical
elements), from both
prior and new
leaming.

2b: | can identify and
describe a variety of
contrasting feelings
as they relote to
music

3c: | can demonstrate
an understonding of
the musicol style ond
a brooder
understanding of the
cultural and historicol
connections and
context of the music.
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Area 2: Understanding and Using the Language of Music

Year 1

2b: | con demansinabe
an undersbonding and
e ol basic
differences in pitch
{high and Low) and
e duration (lang
and short).

UIﬂEr&LﬂI’IdiI’Ig and
uj.il'lg differencas in
pitch and note
duration

Compaosing and improvising:

2d: | con demansinabe
ian understonding of
the bagic concepls of
improvisation ard
Composilion.

» Understanding and
applying the
concepls

o Cresling melody
oacconding 1o
guidalings

Faollawing
insEirumental pans ina
group perfonmance

Year 2

2b: | can demanstrole

an undersionding and

use of basic
differences in pich
fhigh and low) and
nede duration (lang
and short).

2d: | can demaonslrale
aan Lisders ionding af
the basic concepts of
impravidation and
compasition.

Year 3

2z 1 can rmake an
informed decision as
1 webiich moles 1o e
wihen campasing and
improviging with the
S0,

2a: | con create a four
ar Six-bar relody
accornding to the

i tructions given for
ihe Music Molepad
Composilion task.

2b: When ploging
ingirumerbal pans
waith the S0ng, lcan
Tallow the
ingtrumeribal psan on
the screen, ploging by
&ar ar with the
neiation prﬂ‘fiﬂ&d.

Year 4

2e- 1 can make an
informed decision as
1o which noles io wse
wihin compoasing and
imEnovising with the
Sy

2a: | can create a four
of Six-bar relody
occording o ihe
inStructions given fior
the Music Molepad
Compasition oSk,

2b: When ploying
ingrumerial pans
wilh the 2ong, | con
Tollow the
inSirumeriial pen on
thie screen, ploying by
ear of with the
nolation provided.

Year 5

2e: 1 con make an
informed decision as
1o which notes and
SRPIELEInN IO Lbe
wiliEn I:Cll'l"ll'.‘ll'.'lﬁil'lg arid
il'r'll'.‘llﬁ'u'iﬁir'lg wilh the
SO,

2a: | caon creabe a four,
six or eighl-bar
melody accarding Lo
the instrucions Igi'-l'\vl‘.'-l'l
Tor the Music Natepad
CI'.'III'I|.'II‘.'|'5i!iI'.'II'I task.

2b: When ploying
instrumerntal pans
with the 2ong, | con
Tallow the
ingrumenial pdan on
the screen. My
ploying i4 Secure = by
&ar ar with the
motation provided. (I

Year &

2e: | pon make an
informed decision ag
to which nobes amnd
EEEEERG T IO LiSe
wihEn I:I'.'I-I'r'll'.‘ll'.'lﬁil'lg arid
il‘lll'.‘lli':l'u'iﬁir'lg with the
S0y,

Za: | can creabe a four,
gii, eight or 12-bar
melody accarding 1o
the instructions gi-.r&n
for the Music Matepad
CI'.'III'I|.'II‘.'|-5i!iI'.'II'I task.

Zh: When ploging
inatrumerbal pans
wilh the Sondg, | con
follaw the
instrumeribal peon on
thie soreen. My
ploying is Secure = by
ear of with the
nataion provided. ||
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Area 3: Developing Performance Awareness and Skills

Feeling the
pulsebBeal

UI'hﬂErS.I.CII'IdiI'Ig e
imporiance of

o bure and
technigue when
peerfarrning.

Rehearsing and
Perfarrming:

Year 1

2a: | can
deriansinale an
awarenags of
pulse el when
Listening. moving 1o
and perfarrming
TE

2e: | can demonstiala
a asic
understonding of the
irmpesriance af
podiure and
technigue when
pearfarming.

Frorm 2e: (When
intraducing the
performance):

Year 2

2ac | san dermanstrote
O @wareness of
pulsafbeat wiben
listening, mawving bo
and perfarming riusic.

2¢ | can demansirate
o basic understanding
ol the imparbance of
pastune and technigue
when perfarming.

Franm 2 [When
irraducing the
perfomance):

Year 3

2ac | san dermanstrobe
O awsireness of
pulsafbeal wiben
listening, mowving bo
and perfarming riusic.

3b: | con demonstrabe
an understanding of
the imporiance of
pastene, diction and
techinague wihen
prerforrmindg.

3z When planning,
reheaming, intrsdusing
and perfarming the
sang;

Year 4

2 | can dernonsinate
an awarenesd of
pulsebeal when
LliEtening, moving to
and performing music.

3bc | can dernonsirale
an understanding of
the importance af
pasiure, diction and
technigue wien
perianming.

Be: When planning,
rehearsing, introducing
and perdorming the
saong:

should airm b be able
1o read ol least the
Simplast pom of the
PHCE].

Year 5

B3a: | can demanstnale
wiilh conhdence an
awareness of
pulseibeal when
listening, mowing io
e perfoming music.

3b: | can demansinale
= and can explain -
an understanding of
e ir'|||'.'|-:‘.'l|'lr.'|r'|r:'nE af
posiure, diction and
[ |'H"Ii|'.'|uE wilen
perfarming.

ez When plonning,
refearging,
iI'II!rI'.'IIﬂIJEir'Ig and
performing the sonmg:

ghvould airm b e able
to redd ol lead] the
gimplest par of the
piece]. In Year &, this
includes amy musical
EEENELEIonN Condidenesd
for the peformance.

Yeor 6

Bac | con demonsirale
wilh confidence an
cwareness of pulsebea
il Lisbening, moving
bo and performing music,

Bhe | con demaonsirate -
and can explain - an
undersbonding af the
impotance of posture,
diction and technigue
wihen perfarmming.

Be: Whien planning,
rehearsing, introducing
and perfarming the
song:




s Rellecting upon
prepanation and
the conbext of the
piece itgelf

& Connecling 1o
the Sacial Theme

# Lndersionding
and ap plyindg
learning frorm the
Musicol Spollight

2e: | can introedece
iy perforrnance|s).

Any connection |
rake fo e Sodial
Tharme i an added
Bariug.

®| can intredece the
perforrnance with
context and
undersionding af the
sang, the besarming
proceds and any
other relevant
LN EClions.

2e: | can inroduce my
perfammances).

® | san understand and
make cannections
beatenEan the mudic
encaurbersd and the
Social There

-.ﬂ..l'lg cannection |
make i the Social
Themea g an addéd
Banug.

& | can understand and
apply learming from

the Musicol Spotlight.

#| can introduce the
perfonmance with
comext and
undersbanding of the
song, the learming
process and oy
other relesant
comnnection.

| con understand and
rmake comnneclions
batwesn the rosie
encguntered and tha
Social Theme.

| con understand and
appdy leaming frorm

e Musical Spoiligi.

s| can inroduce tha
performance with
conbext and
uriderstanding of the
song, the learming
process and any
other relevant
ConnecBons.

#| con undersiand and
mike Conmeciions
Betwean the music
encounered and the
Social Theme.

&l con understand and
apply leaming fram
the Mausicol
Spotlight

u| con introduce the
perfonmance with
canviext and
undersbanding of the
song, the Learming
process and any other
relesan connections.

®| can understand and
make conneclions
batwean he mosic
encountered and tha
Social Therme.

& con understand and
apply leaming from
the Musical Spollighl.
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Activity-Based Knowledge, Skills and Learning Aims by Musical Element, by Year Group

Pulse / Beat / Metre

Year 1

Watch, follow, feel and
move 1 a EI.IEMI:I baat
wilhy olisers.

Find and enjoy moving Lo
ruesic in different ways.

Respond to the pulse in
retorded/live music
thraugh ravement and
dance.

Year 2

Watch and Tollow a
slendy beal.

Find @ steody beal.

Recognise the time
signature 459 by ear and
nolation.

Understand that the
speed of the baal can
change, ereoing a faster
of Slower pace [lempol

Year 3

Recognise and mose in
tirme with the beal.

Play the steady beol on
PERCUSSION instruments.

Recognise the 'sirong
sl

Flay in tirme with a s1eady
Besirl i 204, 404 and 304,

Year 4

Recognise and move in
tlime with o steady beol.

Play in time with o steady
bl dand identify the
meires 204, &' and 344,

Respond to the "ofbeal’ or
b kst

Year &

Recognise and move in
time with the changing
speed of a sleady beol.

Ploy in tirme with o steody
Besinl cand idemilify the
medres 204, 444, 374, 54
and 6/8.

Rezpond to the ‘afbeal” or
e ki,

Year &6

Recognise and mave in
time with the changing
speed of o sieady beat.

Play in time with o steady
st o icheervbify Bl
rmeres 24, 454, 34, &8
and 5.

ldeniify syncopation and
NG,
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Rhythm

Year 1

Recognise and clop Long
sounds, shor saunds
and simple
cambinations.

Perforrn shor, copyoo
fhythm patbems
oecurately, led by the
Teacier,

Perforrn shon, repealing
rhiythm pattens [ostinati
and riffs] while keeping
i tirne with o

sleady beat.

Perfarm word-patlarm
chanls; create, retain
iand perform your awn
rhythm patbems.

Year 2

Recognise Long and
short saunds, and maich
them to syllables and
PG E TR

Floy copy bock rhytims,
copuing o leader, and
invent rhytheres for
others Lo oopy on
uritwned and tuned
pErowEion.

Create rhythms wusing
wiond phroses as a

aborting paint

Year 3

Recognise by ear and
P belicn: ITEnaTe,
cratchiets, QUOWETS and
thir resia.

Copy simple rhythm
potierms creabed from
minims, crobehels,
fuiers and their rests.

Creabe simple rhugthm
patierns by ear and
using sirnple notation
fraem minims, cralchels,
fuiavers and their rests.

Altermme between a

steady beat and rythm,

fear 4

Recognise by ear and
restation:

» Semibreves, minims,
crofchiets, quasers and
SEMiGUOWers

= Drited minirns and
datad crabchels

Copy sirmgle rhytim
patierns creabed fram
semibraves, minims,
crotchets, quasers and
resis.

Create thythm potterns by
eor and wsing simple
nolation, which use
semibreves, minims,
erotchets and quavers.,

Undersiand and exgplain
the differemnces babween
Beat and rhytiem.

Recall the rost
memarable rhythms in a
SO0 or Peste of rukic.

Year 5

Recogite by eor and

robalion:

= Minims, dotbed orotchets,
eraleiuels, QQUTVErs curied
Heir resis

Recognise by ear and

robation:

= BB rhythm patlerns

« Dotted crotchets, triplet
guavers, dotled quiavers,
guawers and Eheir rests

Recognise dotled rhythm
in melodies.

Copy simple fhythm
patienms using B above
rhiythrns.

Create rhythrm patlerms by
ear and using simgle
nabation, which use the
above rhythm patlerns,

Recall the mast
piernanable rhyims in o
gong of piece of music.

Year &

Recognise by eor and nototion:
= Minim=, erotchets, quavers,
Semiguavers and their rests

Recognise by eor and nobation:
« B8 rhythm potierns

«» Dhoibesd crodchets, ripled
quavers, dolted triplel quavers,
fuaniers and their resis

Recoqnise by ear and nolation:
« 98 riwthm patienmns

= Doited croichets, fripled
fumers and quoaver noles and
their resis

Recognise dotted fythm in
melodies

Copy simple rhythm patiems
wsing the abowve fgthms.

Cresgrie fivythm paiterns by ear
and using simple notation, that
wse e above fhyihm potterns.

Recall the rasl memorable
rhythms in a seng or piece of
ILSIE.
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Pitch (Melody)
Year 1 Year 2
Recognise, kderify the high notes
sig and ploy | and lew notes in a
high and el ady.
lowe-pitched
Mles. Jain in with pan of a
melady.
Explore
Siging and Rehearse and ploy a
ploying C, D, | simple instrumental

and E fram the
C major scale.

mielody a5 o pan 1o 9o
with o song.

Explore demify the nomes of
Sindging and the notes an a
playing F, &, glockenspiel: C, D, E,
and A from the | F G, 4 8, C

F major scale.

Uge |‘.'Il'.'|ll'.'|l_.' PEMCUSSON,
wnturesd and luned
PETCLSSION
inStrumeants with a
S0Mg, and listen 1o
e Ehe Sounds Blend
ogether.

ldentify and ploy by
&ar ar natolion notes
in the tonality of C
TTajr.

Copyright 2022 Choranga Ltd

Year 3

Show the shope of @
melody as rising and
faalling in pitch.

Learn 1o Sing a melody
by ear af fom nobation

Lestarmy 1y redvestarse and
play a melodic
instrumenal part by eor
ar fram madation.

ldentify the names af the
pitched noles an o
steve: O, 0L E, F F8, G, &,
B, B, C.

Identify the scoles af:
C majar
G rajor
F riscjor

ldentify il @ scale is
MMajar ar minor.

Copy simple melodies
by ear ar fom reading
notation.

Create melodies by eoar
and nolate them.

Explore and play by ear
ar from madation:

» Frve-nale soole

« Pematonic scale

Year 4

Iderilify and explain whal
a relody is.

Learn to ging and follow a
melady by ear and fram
matatian.

Understand rmeladic
el up and down
s pilch,

Learn to ploy one o
miare of four
differentioled melodic
irsbrurnental parts, by ear
and fram nototion.

ldenlify the names af the

pibched notes an a Shine:

C,0.E Er, Fg &, 4 B, B,
C,Cs D

ldentily the Tallowing
graleg |‘.'Ill=| &ar ar Enam
matation:

C riajod, F rmajern, & major,
A minor

Copy simple melodies by
ear of from reading
mabation.

Create melodies by ear
and notobe therm.

Year 5

Identify ond explein
sleps, jurmngs and
Leaps in the pitch of a
melody.

Lescarnh 1y Sirg anid
follow a melady by
ear and fram
rabalion

Loestarmy 16y Loy o or
e of four
differaniabed
maladic instrumantal
parts by &or and
fram Ao balEon.

Identify the narmes af
the pibched notes on
o Slanwes

C. D, E Er, F4, 5, A,
B B, C, C8 D

Identify the following
aoales by eor ar from
robation

C rviajor, F major, O
minar, & major, E-
rajios, C rlino.

Copy simple
reladies by ear o
froam reading

nobaticn

Year &
Identily major and minas tonality by ear and from nototion

Loestarm 1oy ooy one of more of four differentioted melodic
irsbrumenlal parts, |‘.'|t|:| ear and fram notalion.

Identify the names of the pilched noles on o Shirve:
C.D.E, Er, Fe, G, A, B Br, C, C8 D

ldentify the following scales by ear or frem nobotion:
& minor, & major, D majer, D minan, Fmajor.

ldentify an imersal of a major triod: 3rd, Sth.

Identify an octove by eor or nalation.

Copy simple melodies by ear or rom reading nolalion.
Create melodies by ear and nobobe them.

Uge chords O, F G and & minor by eor or from nodation.

ldentily the tonol centres af:
& rinar, G major, D radajern, D minon, F majar,

ldentify and demonstrate the following scales by ear

and fram mation:
MI‘.'IjI'.'I-I seale, minor scale, penatonic Scale, blees scale.
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ldentify and 1alk about
the way vocals are wsed
i & S,

ldentify and explain:

= Hanmony: Pad of more
notes heard of the Sarme
iy

= Setond pan: a second
musical part, usually o
mielodic Line, thol creabes
harmany.

Explane chards |, WV and W
ir insbromssntal

OCCOMpaniments.

Explone intervals of 3nd,
Sth and ocloves,

ldderitify the fallowing
tonal centres by &ar ar
from notation:

C major, F majorn, & major,
A minor.

ldentify and demonstnote
o riajor and minar Scale.

Create melodies by
ear and nobate them.

Add new chonds I
and ¥ from o given
tonality.

ldentify tone by ear
ar from notaion

ldentify inervals 3rd,
Sth and T

ldentify the tonal
centres of

C msjor and C minar,
F rivigjoat, O minor and
¥ mojor, Es rmagjor.

Identify and
dermonsirate e
following scales by
ear and from
rabalion

major Scale, minor
aoale, pentobonc
Soale.
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Tempo

Year 1

Recognise the difference
Between e speed of a
seady beat, a fast beat
i 0 slow beal

Year 2

Recognise the difference
bBetwesn the speed of o

steady bel, o fast beat

and a slow bl

Change the spesd ol o
stendy beal, maving from
Fast o slow, slow to fast.

Undersiand ihat the
speed of the beat can
change, creating o faster
or Slower poce.

Year 3

Recognise the differance
et the speed of a
seady beat, o fast beat
i 0 slow beal

Change the speed of a
sleady Beat, moving from
fost ko alavws, Slonw 1o Tast.

Control the speed of a
steady beal, getting Taster
and getling slower,

Year 4

Recognise the diflference
Between the speed of o
Heady beat, a fast beat
and 0 slow beat

Change the speed of o
sleady beal maving Trom
Tast i slow, slow 1o fast,

Control the speed of o
sleady beal, getling faster
and getling slowes,

Direct the cLass in
controdling the spesd of o
Hleady beal in o clods
performance.

Year 5

Recognse e difference
bBatweaen the speed of a
steady beat, a fast beot
and a slow el

Change the spesd ol a
steody beat, maving from

fexsl by Slowm, Slows Bo Bast

Cortral the spead ol a
stendy beal, getting
foster and getling slower.

Direct the class in
controlling the speed of o
sfeody beat in o closs
perfonmonce.

Recoqgnse e conneclion
betwesn tempi and
riugical Shyles

Year &6

Recognise the difference
batweaean the speed al o
steady beat, a fast beaot
and a slow beat.

Change the spead ol a
steady beal, maving from

fiezsl 1oy SLown, Slow Bo Bast

Cantrel the speed of a
sheady beal, getting faster
and getting slower.

Direct the class in
convtrolling e speed of o
steody beat in o closs
perfonmonce.

Recognie e connection
between tempi and musical
stules.

Recognise an effecive use
of tempo ot the end of a
500G
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Dynamics
Year 1

Talk about leud sounds
and quiet soumnds, and
give Some exomples.

Year 2

lebentify loud and guiet
gactiong of music, and
digeuss whal mokes thea
mugic lowd or gquisl.

Underdtand the rssoning
of Lowd and quiet forbe
and Ean).

ear 3

Ligtern aul and respand o
[t [ll'.'lulﬂl Saclicns ol
WLSic.

ldentify instruments
playging lowd dynamics
when listening bo the
MILSic.

Lse dypnomics bo help
COnTTacobe
meaning of a 2ong.

fear 4

ldentify gradation of
dyramics and use the
correct vocabulary to
describee cresoends and
diminuenda.

Year 5

ldentify dynamics and
e they change the
missd and faal af tha
music: forte, piano, mezzo
Tarbe, mezEs piano,
crescands and
dlirmiinasenda.

Year 6

ldentify o dynamscs
change the mood and feel
of music using wacobulang
forte, piang, mezros fote,
mMerss pians, crescendos
and dimirsendo.

ldentify M dynamics oan
support the stnsctore of a
song or piece of music, &g
diminuenda leading into a
new section and change of
mioad.

ldentify 1he conmection
bBetween dynamics and
bewiure, e odding mone
ployers and’or singers
makes e music louder.
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Year 1

lderntify different

Timbre

Year 2

Ko the difference

saunds in the Babwesn o spaaking
enwvinanment, indoors woice and a singing
and oulside. wiilE,

lderify the sounds of
the instruments ploged
i schoal

lbentify friends from
the sound of their
WORCES,

HEI'I'IifIJ garme ol the
sounds of e
Eiruments heard
wibien Lii.'lér'lir'lg a3

TrILESiC.

Year 3

Chstrse particulor
NGAruments i
reheardal and
perfarming.

ldentify the sound of
diifferent tuned and
urifuned peroussion
INSruments.

Year 4

E!:l.'ll.l‘.'l in lone colour: the
NSGiruments or woicad heand
that con be recagnised by
their unigue qualilieg.

Recogrise the fallowing
gronaps of insbrorments: a
I'I"lﬂlrﬂl"lil'lg B and a
symphony orchestra and s
separabe families: woodwind,
Bross, percwssion and
£1rings.

bdeniify the Tollowdng
ingiruments by ear and
thraugh a randge of media:
bsanijn, e owstic guibdr, tuned
and umuned PpErcussion,
Heel pans, clarinet,
frombone, Irumpet, piong,
keyboard, bass drums, wba,
piccodn, bass guih':ll.
synthesiser and alectric
guitar.

Recognise the difference
Betwear the Sound of high
i Lo wolCEs.

Undersiand the impariance
of the vooal warm-up and its
impoct on the tone of the
vOice.

Year 5

Recogrise the following
angambles:

« Foapel dhair and soloist
« Rock band

= Symphony orchegira

= & Cappella group

Identily the following
insbromens by ear and
throwgh a range of mesdia:
drum kiL, electric guitar,
electnic bass guibar,
acowstic guitar, keyssard
or Hommond ongan,
synithesiser, sawaphone,
trumpet, harmonica, banja,
accardian, uned and
untured percussion, sleal
pans and insbrumens of
the archestra such as
clarinel, b, violin,
trambane and fute.

Recognise the difference
between the sownd of high
and low waices,

Recognise tone colour and
rapping.

Year 6

Recaognise the following
ensambles:

» Pap group

« & Cappella group

- Gospel chair

ldentify instrements that add
particular colowr 10 G Song of piece
ol music.

ldertify the fallowing instruments
by ear and through a range of
miedia:

« Band instrumems such as
kEgL‘lr.'rﬂrd. elactric ar Hammond
argan, geymophans, rurmgel, electric
guilar, eleciric bass guilar, drum kil
waoals, drem mochine and
symhesigser.

« Instruments af the archesbra from
the girings, wooadwind, brass and
tuned and umuned pencussion
Tamilies, |‘.'Iﬂ|'|il‘2u|l'.‘lr|.l=| wialin, cells,
double Bbass, flute, clarinel, oboe,
saxophane, rumpet, hembone,
French horn, tuba, drurms [tmpani).
glockenspiel, xylophane and pian.

» OIer inStrurments such o sleal
pang, harmanica, bo I'HI'_'I- amnd
acoardion.

ACADEMY TRUST




Texture
Year 1
Sing togetier
Ligten aul Mo

combinations of
NEIrUMEents togetie:

Year 2

Understand thal singing
aand ploging logether

creabes a musical eiure.

Add body percussion
atcampanimeants.

Year 3
Undersiand thoi singing
and plaging together

creabes o musical Eeture.,

Add body percussion
atHmpanimens.

Listen to the

attmpaniment 19 a $0ng.

ldentify longe members of
people ploying and
Singing.

Listen oul far Solo glayars,

Year 4

ldernitify and explain
tEaiure: the number of
VOICES Or instruments
playirg and the tehness af
the Soumnd l|'|-E-I_.| freate.

Identify high and low solo
viiees and b&h‘lkil‘lg v dls,
and tolk abawt the differant
tesiures they create in the
mugic.

Undersband and
demanstrate the efect that
repealed r|'|5|'||"||‘||ir2 or
meladic patlenns [as
fffa/estinati] have an the
Eexture of 0 pisce of music.

Explain the terrm ‘umison’
and the difference
betasean unison and sala.

Year &

kdentity solos and
ingtrumental braaks in
SOMgs and music,

Talk about Solo woites,
Bsacking wooals and

different wocal texiures.

identify changes in
iExiurne.

Talk about the differenm
lextures created by
intervals and chords.

Year 6

Sing and ploy instruments in
different-Sized groups.

ldeniify solos and
ingtrumental braaks in
SONgs e s,

Talk about Sold waices,
bfae ki oo 1S dand
different wacal texiures.

Refer to repeated rhythmic
of melsdic patiens as
riffsSastinoli.

Talk about the differem
textunes created by
internals and chords.

Usdesrstaricll Fedrer Dealune
builds throughoul a pisce
0% VOEES aré |IEII:|ErEI3|.

CHULMLEIGH L
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Structure (Form)

Year 1

Bdd mosserment 1 key
SecHorns of 0 Sondg.

Understand whean 1o sing
in O werse and a chorus.

Year 2

Jain in with a repeoted
section afl o song: the
chorus, the responde.

Jain in with the ridin bure
when it is repeated.

Year 3

Show the differen
sections of a song
sireciure of piece of

music thraugh actions.

Yeor 4 Year 5

ldentily and explain the
fadlowiing structunal terrms:
werse, chorus, bridge,
repeal gigna, chorus and
fircal chedrus, improswisotion,
call and response, and ABE
o within russcal
SIrucChures,

ldentily and exploin the
Giruclnal TErms: verse,
chans, bridge, repaat
S.igr'lﬁ-. chorus and final
charus, improvigation, call
and response, and AB famm
within rugical Siruciured.

Identify 1he instrumerbal

Identify the instrumerial braak and s punpose in a

break and S punsase in a 330G.
5001

Recognize phroses and
Recognise phrases and repeated sactiong.

repeated seclions.
Digcuss the purpode of a
Dhscuss the purpose of a bridge section.

bridge section.

Yeor 6

Talk abaut Fidws mugical
5|.I_.||.IE'5 ofter have the Sorme
musical siruchone, =] Falk
mLgic: verse and chorus:
Rock and Pop music: were,
chorus, bridge and

e trurmentol Break

Talk abaut the purpose of
miugical siructenes

Identily where changes in
lexture and lonaliy help
emphoside the contrasting
Sections in a song.

Recognise that changing
thea 'Iﬂ'r'IEILi'II:I ol dilfernent
poirks within e song
creates different sections
13 the Siruciure.
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